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Dear Listener,

I'm honoured to guide you through the new and vibrant
programme of Theresia Orchestra, entirely built on the
masterpieces of the three greatest Classical composers:

Haydn, Mozart and Beethoven.

Our 2024 journey begins in Lodi, our hometown. Here, we
explore Haydn's profound "Seven Last Words of Christ on
the Cross," conducted by Alfredo Bernardini, followed by two

other concerts in our partner cities Rovereto and Ravenna.

In July we uphold a beloved tradition with a residency

in Geneva where we will continue our concert series on
chamber music transcriptions of Beethoven's symphonies,
guided by the inspirational violinist Chiara Banchini. The
second symphony will pair with a nocturne by one of
Vienna's first music publishers, composer Franz Anton
Hoffmeister. The final concerts will take place at the
charming chamber music festival Concerts d'été de St

Germain.

THERESIA
ORCHESTRA

In October, Enrico Onofri will lead the orchestra in the
"Mozart Alpha and Omega" project. This original programme
showcases a selection of Mozart's works, notably his First
and Last Symphony, with performances scheduled in Nova

Gorica, Slovenia.

I'am also pleased to announce that ICONS has been invited
to join the European Mozart Ways network, supported by
the Council of Europe and connecting the cities that Mozart
visited. This new link highlights Lodi's significance as a
Mozart city and offers the orchestra greater visibility and

collaboration opportunities.

We will keep on fostering unique musical experiences for
European young talents and pursue ambitious collaborations
in the coming years, to honour the values of artistic
excellence and cultural inclusiveness that are at the core of

our work.

| ia T
_/A:FI.I.::N L, ) f’fﬂ /.f‘r,_,,_..:g-‘":l

=
Mario Martinoli
Theresia Orchestra Artistic Director

ICONS Founder & Co-chair




Theresia Orchestra

Theresia Orchestra is a prominent international youth orchestra
specifically addressing the Classical repertoire on period

instruments.

Named after the Austrian empress Maria Theresia, the orchestra
was established in 2012 at the instigation of a group of patrons.
It brings together musicians under the age of 28 who specialise
in historically informed performance practice at leading European

music institutions, accompanying them on their journey into

/
professional life. The orchestra meets several ?es during the
year for residency periods under the guidance

renowned artists and conductors. | .

internationally

It performs at prestigious venues, theatres, and festivals
throughout Europe. In parallel, the project provides participants
with a tailormade capacity-building programme to develop
essential professional assets and skills. Theresia also runs an

Ambassadorship Programme aimed at promoting classical music



and its historic interpretation to new and young audiences in

several European countries, fostering cultural integration and \

dialogue. x

The orchestra’s musicians come from more than 40 different
countries from all over the world, holding residencies and
concerts throughout Europe in Austria, Estonia, France, Germany,

Italy, Poland, Slovenia and Switzerland.

The orchestra’s recordings appear on the German label CPO as

part of a long-term partnership including album releases of works

by Mattheson, Kraus, Eichner, Cimarosa, Rossini and Traetta.

Theresia Orchestra is currently co-funded by the Creative Europe
Programme of the European Commission through the EMPOWER
project. It is a member of the European Early Music Network
(REMA) and an affiliate to the European Mozart Ways (EMW), a
Cultural Route supported by the Council of Europe.
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March 7-14

The Seven Last Words of Christ

12/3  Chiesadi San Francesco
13/3 Sala Filarmonica Rovereto

14/3  Basilica di San Giovanni Evangelista

July 22-29
Le Salon de Beethoven

28/7  Eglise de St-Germain
29/7  Eglise de St-Germain

October 8-14

Mozart: Alpha & Omega

14/10 Kulturni dom Nova Gorica

Lodi, Italy

Lodi, Italy
Rovereto, Italy

Ravenna, Italy

Geneva, Switzerland

Geneva, Switzerland

Geneva, Switzerland

Nova Gorica, Slovenia

Nova Gorica, Slovenia
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Lodi, Italy

1 he Seven Last Words of Ghrist “5

Programme  Franz Joseph Haydn
The Seven Last Words of Christ Hob XX/1A

Meditations  Antonio Messina, Narrator (Lodi and Rovereto performances)

Mons. Lorenzo Ghizzoni, Arcivescovo di Ravenna e Cervia (Ravenna performance)

Concerts 12 March 2024 13 March 2024 14 March 2024
Chiesa di San Francesco Sala Filarmonica Rovereto Basilica di San Giovanni Evangelista
Lodi, Italy Rovereto, Italy Ravenna, Italy
TEATRO

In collaboration with

ALLE VIGNE



Alfredo

Bernardini

Conductor

Born in Rome in 1961, Alfredo Bernardini moved to The Netherlands

in 1981 to specialize in baroque oboe and early music. In 1985 he was

a member of the European Union Baroque Orchestra. He has since
performed around the World as a member of many prestigeous baroque
ensembles. In 1989 he founded the ensemble ZEFIRO together with
the brothers Paolo and Alberto Grazzi. As a director, he has worked with
orchestras in Italy, France, Germany, Spain, Portugal, Belgium, Holland,
Ireland, Denmark, Norway, Poland, the UK, Sweden, Canada, Cuba,

Australia, Israel and with the European Union Baroque Orchestra.

In January 2013 he directed the first baroque orchestra project of “El
Sistema de Musica” of Venezuela. Since 2016 he is a regular conductor of
the international youth classical orchestra Theresia. 2018-2023 he was
appointed director of a project with the operas by Johann Josef Fux by
the Styriarte Festival of Graz. 1992-2015 he taught baroque oboe at the
Conservatory of Amsterdam, 2002-2009 at the ESMUC of Barcelona and

since 2014 he is professor at the Mozarteum University of Salzburg.

He has also been guest teacher in many music academies and summer

courses around the World.



Le Salon de BeethOven Geneva, Switzerland

22 - 29 July 2024

Progmmme Franz Anton Hoffmeister

Notturno N. 4 in D Major

Ludwig van Beethoven

Symphony N. 2 in D Major Op. 36 (arr. for string sextet, flute and 2 horns by Ferdinand Ries)

Concerts 28 July 2024 29 July 2024
Eglise de St-Germain Eglise de St-Germain
Geneva, Switzerland Geneva, Switzerland

) . A/pn{ CONCERTS
In collaboration with il DETE A

STGERMAIN
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Chiara
Banchini

Musical Direction

Born in Lugano, Chiara Banchini is one of the major interpreters of
seventeenth and eighteenth century violin music. After completing her
studies, earning the Virtuoso award from the Geneva Conservatoire, she
specialized under Sandor VVegh and for several years dedicated herself to
the creation of contemporary works as a member of the Contrechamps

Ensemble.

Her acquaintance with Nikolaus Harnoncourt and Sigiswald Kuijken led to
her enthusiasm for performing music from the 17th and 18th centuries
using the original instruments. She has cooperated with important
orchestras including La Petite Bande, Hesperion XX, La Chapelle Royale,
initiating her international career as a soloist. In 1981 she founded
Ensemble 415, considered one of the reference and most prestigious

European groups for the 17th-18th century repertoire.

Chiara Banchini taught Baroque violin at the Early Music Centre in
Geneva before becoming Professor at the Schola Cantorum in Basel from
1992 to 2011. She has to her credit a large discography, including over

50 award-winning recordings recognized by international critics.

11
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Mozart: Alpha% Omega

Programme Wolfgang Amadeus Mozart
Symphony n. 1in E flat Major K. 16
Cassation in D: Marche K. 62 & Serenade K. 100

Symphony n. 41 in C major K. 551 Jupiter

Concerts 14 October 2024
Kulturni dom Nova Gorica

Nova Gorica, Slovenia

In collaboration with

Nova Gorica, Slovenia

8 — 14 October 2024




Enrico
Onofri

Conductor

Violinist and conductor, Enrico Onofri grew up in the antique atelier

of his parents in Ravenna, surrounded by the beauty of the past,

thus developing a passion for the historical performances since the
beginnings. He was so led to explore the repertoire from the 17th to the
20th century, creating a personal language through the knowledge of
the historical praxes, intended as extraordinary sources of inspiration for

new ideas and panoramas in interpretation.

Invited by Jordi Savall to be the concertmaster of La Capella Real when he
was still a student, he very soon found himself working with groups such
as Concentus Musicus Wien and Il Giardino Armonico, the ensemble he

led as concertmaster and soloist from 1987 to 2010.

In 2002 he embarked upon a conductor's career which has brought him
great acclaim and invitations from orchestras, opera houses and festivals
all over the world. Enrico is Associate Conductor of the Miinchener
Kammerorchester, Haydn Philharmonie and of the Orchestre National
d'Auvergne, founder of the Imaginarium Ensemble, and music director of
the Real Camara Baroque Orchestra. In 2019 Enrico Onofri was awarded

the F. Abbiati prize for best soloist of the year.

13
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Domenico Cimarosa:
Le astuzie femminili
Alessandro De Marchi
CPO, 2024

Johann Mattheson:
Boris Goudenow
Andrea Marchiol
CPO, 2022

Live in
Bolzano
Claudio Astronio

Nuovo Suono, 2015

Ernst Eichner:
Symphonies
VVanni Moretto
CPO, 2024

HAYDN
BOCCHERINI

Ouvertures & Symphonies

CHIARA BANCHINI

THERESIA

Haydn & Boccherini
Overtures & Symphonies
Chiara Banchini

Nuovo Suono, 2014

Upcoming Releases

Joseph Martin Kraus:
Overtures

Claudio Astronio

CPO, 2023

Live in

Mantua

Alfredo Bernardini
Nuovo Suono, 2020

Tommaso Traetta:
Rex Salomon
Christophe Rousset
CPO

AN

Gioachino Rossini:
L'inganno felice
Alessandro De Marchi
CcPO



The group is very strong considering the musicians’ ,_-"'( -
ages. [...] This is an album that will find a placaﬂzz:
many Classical shelves and hard drives.
James Manheim, Alimusic.com

experience of the composer,

impressed by‘ﬂtyf
David Barker, Music Web |

orchestra.

Review, March 2
-

L

forward in the Allegro n
: slow movementsyt
is a first-class.recording. |[...].
deliver brilliant, occasionally even
ing performances, without any hint
of length or redundancy.
Ekkehard Pluta, Klassik Heute, May 2024

Theresia Orchestra's recordings appear on the label CPO as part of a long-term partnership dedicated to promoting the orchestral
repertoire and to breathing new life into neglected works of the classical era. The collaboration sees a series of album releases of forgotten
music by composers such as Johann Mattheson, Joseph Martin Kraus, Ernst Eichner, and Domenico Cimarosa, while future releases include

works by Gioachino Rossini and Tommaso Traetta.
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Collaborative chamber music workshops

Theresia Orchestra is constantly evolving as new

members come and go each year.

Our audition process is unique, extending over several
days with various touchpoints, allowing each candidate
to fully show who they are. From the initial video
submission to the in-person auditions, we evaluate
players through solo performances, motivational

interviews, and, most importantly, a collaborative

chamber music workshop guided by our selection panel.

Theresia Orchestra offers aspiring players of historical
instruments a rare opportunity to expand on their

historically informed performance practice, focusing

on the classical repertoire, which is often overlooked
in conservatoires. One candidate shared, “| loved the

repertoire and the different interactions | managed (and

was asked) to create with the other aspiring candidates.

Being able to play a lot of music for an extended period
is amazing for an orchestra audition, where usually five
minutes of playing determine the outcome. Auditioning
for Theresia felt like proper recognition of all the work |

put into preparing the piece”.

This year's auditions are held in January and July 2024.
For more information, including application guidelines

and deadlines, please visit theresia.online/auditions

Auditions 18-20 January 2024 8-10 July 2024
String Auditions General Auditions
Paris, France Milan, Italy
Hosted by Teatro alla Scala, Milan

Conservatoire a rayonnement régional Boulogne-Billancourt, Paris
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Gemma
Longoni

Concertmaster

Gemma Longoni graduated from the Giuseppe Verdi Conservatory in
Milan in 2010 and completed her master's degree in 2012 with highest

honours under the tutelage of Cinzia Barbagelata.

From 2013 to 2015, Longoni resided in Basel, where she further honed
her skills in baroque violin, obtaining her master’s degree at Schola

Cantorum Basiliensis under the guidance of Leila Schayegh.

She was a member of the European Union Baroque Orchestra from

2011 to 2012, holding also the role of section leader. Currently, she is a
member of the Geneva-based orchestra Geneva Camerata (GECA), where
she occasionally holds the role of concertmaster. She also collaborates
regularly with Accademia Bizantina, Kammerorchester Basel (KOB) and
Spira Mirabilis, and since 2023 she collaborates with Ensemble Zefiro as

concertmaster and section leader.

Since 2019, she has been involved with Theresia Orchestra as
concertmaster and tutor for the string section, a role she also assumed
with EUBO upon its relaunch in 2022. She recorded with EMI Classic,

CPO, Amadeus, Deutsche Harmonia Mundi and Sony Classical.
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Maddalena Bortot

Conservatorio “C. Monteverdi”, Bolzano

Anna Freer

Zlrcher Hochschule der Kiinste

S0

Julia Hernandez Sanchez

Koninklijk Conservatorium Den Haag

Lorenzo Molinetti

Schola Cantorum Basiliensis

Elana Cooper

Koninklijk Conservatorium Den Haag

e

Begoia Hernandez Gallardo

Koninklijk Conservatorium Den Haag

Giulia Manfredini

Schola Cantorum Basiliensis

Lauréne Patard-Moreau

Conservatorium van Amsterdam



Anna Perl Camille Poirier-Lachance

Universitat fiir Musik und

h Conservatorium van Amsterdam
darstellende Kunst Wien

“)

Jenna Raggett Guillermo Santonja di Fonzo

Royal Irish Academy of Music

Universitat Mozarteum Salzburg

Viola

Clara de Benito Forriol Yanis Eberhart

Escola Superior de Mdsica
de Catalunya, Barcelona

Koninklijk Conservatorium Den Haag




Hannah Gardiner Helena Reguera Rivero

Real Conservatorio Superior

Royal Academy of Music, London - .
de Misica de Madrid

Luis Manuel Vicente Beltran

Escola Superior de Mdsica
de Catalunya, Barcelona

Bethany Angus Marta Jiménez Ramirez

Koninklijk Conservatorium Den Haag Conservatorium van Amsterdam

-
-
Futo Yamane

Laia Terré

Conservatorium van Amsterdam Koninklijk Conservatorium Brussel

O,




Double Bass

Flute

Ariel Walton

Koninklijk Conservatorium Den Haag

#=

Arisa Yoshida

Additional

O,

Oboe

Ching-Yao Wang

Universitat fiir Musik und
darstellende Kunst Wien

Ida Febbraio

Additional

Nina Alcaiiz i Macias

Conservatorium van Amsterdam

Maria Jesis Moreno Ciudad

Conservatorium van Amsterdam




Maria Plucinska Antonello Cola

Akademia Muzyczna im. Ignacego
Jana Paderewskiego w Poznaniu

Additional

Alesia Varapayeva

Additional

v
+*
“

N

Bassoon
Hannah VoRR Vicente Beltran Plumed
Conservatorium van Amsterdam Additional
. a_
-

Francisco Javier Sanchez Castillo

Additional




Horn

Janire de Paz Rivas

Koninklijk Conservatorium Den Haag

Claudia Pallaver

Additional

Jonathan Van der Beek

Additional

Hippolyte De Villéle

Conservatoire National Supérieur
de Musique et de Danse de Paris

Vicent Serra

Additional




Trumpet

Ignacio Lopez Lopez Mauro Musarra

Hochschule flir Musik
Hanns Eisler Berlin

Tiroler Landeskonservatorium,
Innsbruck

Timpani

Jarick Bruinsma

Prins Claus Conservatorium,
Groningen
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Empowering Theresia

Theresia Orchestra has been co-funded by the Creative Europe
Programme through the EMPOWER grant since 2022, confirming
the ensemble as one of the leading youth orchestras in Europe.
This achievement has enabled Theresia to extend its formative
offerings, allowing the musicians to build strong and versatile

professional portfolios.

The musical activities have been supplemented with tailored
professionalisation paths for Theresia's musicians, focussing
on soft skills that will be useful in their future careers. These
skills range from digital communication to the economic and
managerial sphere, from personal development and well-being
to environmental awareness. Through this training, musicians
benefit from the extensive experience of ICONS on these
subjects, the goal being to empower them to become resilient,
aware, and satisfied professionals.

To ensure that the training remains an effective complement to

artistic activities, these learning modules are designed based

on the needs expressed by the musicians themselves, which are
continuously collected to ensure the training programme meets

their requirements.

Theresia collaborates with Up2You, an organisation specialising
in environmental impact reduction strategies. Thanks to
EMPOWER, Up2You has guided the orchestra and its musicians in
adopting more sustainable practices and reducing the orchestra’s
inevitable carbon footprint: 75.00 tons of CO* have been captured

since the beginning of the project.

Future audiences are also central to Theresia's mission. The
orchestra is experimenting with new communication methods
and digital tools to bring the public, particularly young people,
into direct contact with this musical heritage, inspiring them to
establish a strong emotional connection with this artistic legacy.
These activities and ideas are seamlessly integrated and put into

action through the ambassadorship programme.

29
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Pilgrims of Europe

Each year, three Theresia Ambassadors are selected to engage
with young audiences online and offline. These ambassadors
receive training from various communication experts within
ICONS and are empowered to leverage their home country
networks to organise in-person events. Meet this year's
ambassadors: the Australian/Irish violist Ciara Sudlow, violinist
Lauréne Patard-Moreau from France, and bassoonist Javier

Sanchez-Castillo from Spain. Discover what they have been up to!

Ciara, Lauréne and Javier had big plans when they started the

Ambassador Programme. How did they do?

For Ciara, a dream came true this year as they developed their
own concert concept, “Trad meets Baroque”, and performed it

in Kilkenny, a village in Ireland that holds childhood memories

for them. Two more concerts are scheduled for July during the
Dublin Handel Festival. Lauréne gave a musical workshop in an
emergency shelter for families in Toulouse. And Javier landed his
first teaching experience through the Ambassador Programme.

“I got in touch with my former teachers, and thanks to that, |
managed to give a masterclass in the place where | used to study.

It was great”.

How did the Ambassador Programme help you as a

professional musician?

“The programme helped me step out of my comfort zone”, replies
Lauréne. “It allowed me to express my creativity and taught me
how to realise my project. ICONS' team not only assisted with
the online presence of our individual projects but also helped

us connect with communities in our native countries”. Ciara
shares a similar experience: "ICONS helped me turn my thoughts
into concrete plans. | really struggle with my online presence,
and | have learnt a lot about this over the past year”. Javier

has also developed his online and communication skills: “I feel

encouraged”.

Would you recommend the Ambassador Programme to others?

“Yes! Yes! Yes!", says Lauréne. “It pushed me to do things |
never thought | could do, from networking to creating videos
and writing a blog. | learned how to turn my ideas into reality".
Ciara couldn't agree more. “If it were not for this Ambassador
Programme, | don't think | would have had the drive and push
to make new connections. The biggest thing | got from the
Ambassadorship is the confidence to put myself out there to
pursue opportunities online and in person. It has led to so much

joy and many more opportunities”.
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The Career Accelerator: empowering talents,
creating professional opportunities

by Emilia Campagna

Expanding professional and artistic development opportuni-
ties for young talents by bringing them into contact with the

most important early music ensembles in Europe.

The Career Accelerator scheme is an original and powerful
instrument put in place by the ICONS orchestral family, made
by Theresia Orchestra and the European Union Baroque
Orchestra (EUBO). It is designed to open career opportunities
to most talented young musicians participating in our
orchestras’ granting schemes. The Career Accelerator
started in 2023 with the participation of four musicians from

Theresia Orchestra in a large European tour with Il Giardino

Armonico, one of the most acclaimed orchestras in the
world, led by Giovanni Antonini.

The concept of this project, which expands Theresia's
training programme options, was developed to provide
young talent with further opportunities for professional
growth. Theresia's Artistic Director, Mario Martinoli, explains:
"We were looking at the job scene in the field of historical
performance: unlike modern orchestras, in our sector there
are hardly any applications for permanent positions as the
market is based more on the freelance system. We thought
that putting our most deserving musicians in touch with

European orchestras playing on period instruments would



not only give them more experience in their formative years,
but also provide them with valuable opportunities to enter

the field professionally”.

Giovanni Antonini was enthusiastic about the project, which
would put him in close contact with young musicians:
“Working with young people is one of the most rewarding
experiences for a conductor: they may not have much
experience, but they have a lot of energy and the ability to
react very quickly and enthusiastically to what is presented
to them artistically. It is a way of working that is very close
to my world and my spirit”. The fact that the idea came

from Theresia Orchestra made it even more interesting:

© Marco Borggreve

"Theresia is a unique youth project in Europe because it

deals with classical repertoire on original instruments.
Joining the Career Accelerator was very natural for me as

| had already conducted the orchestra in February 2023
with a very challenging and all-Beethoven programme,
playing the Eighth Symphony, the Egmont Overture and the
Violin Concerto”. In summer 2023, four musicians (violinists
Lucas Bernardo da Silva, Guillermo Santonja Di Fonzo and
Natascha Pichler, and cellist Matylda Adamus) were invited
to participate in the Giardino Armonico’s European tour,
with Haydn's The Seasons as the musical programme.
Antonini explains that the choice was made “because of

the complexity and difficulty of the repertoire, which is an

On the right (top to bottom):
Giovanni Antonini, Il Giardino Armonico Founder and Conductor
Mario Martinoli, Theresia Orchestra Artistic Director and ICONS Founder & Co-chair



excellent training ground for study and artistic comparison.
There are some uncertainties about the participation of
young musicians in such a project, but that is precisely the
spirit of the Career Accelerator. The relationship between
the four young players and the rest of the orchestra was
fantastic: each member of the orchestra felt obliged to guide
and instruct their young colleagues, committing themselves
to passing on knowledge and experience, also to help them
fitinto the group. It was a successful experiment”.

Mario Martinoli was also very pleased that the first
experience of this Career Accelerator took place “ina
prestigious and challenging artistic context and in one of the
most important tours of Il Giardino Armonico”. According to
Giovanni Antonini, participating in the Career Accelerator has
benefits not only for the young people involved, but also for
his ensemble: “Giardino Armonico turns 40 and continues to
live by the same artistic and musical approach as its origins.
Several generations of musicians have already passed
through the orchestra; the Career Accelerator consolidates
and expands an approach that is already well established. It
is crucial for a young musician to be able to engage directly
as part of the orchestra, even considering that almost all of
the young people involved grew up listening to Il Giardino
Armonico’s CDs and, why not, dreaming of one day being a
part of it”. And both parties hope to repeat the experience:
for Giovanni Antonini, “Il Giardino Armonico will be happy

to replicate the Career Accelerator experience. One of the
upcoming programmes | am working on is Beethoven's

Eroica, and | would love to involve other young musicians

from Theresia again”.

On the advantages of such a project for our orchestra,
Antonini has no doubts: “The Career Accelerator is an
excellent tool for professional growth for Theresia's
musicians, as long as it does not turn into the use of

cheap labour: to avoid this, we need to work thoroughly

on the relationship between professional orchestras and
academies so as to create a virtuous circle of inclusion of
the best European youth talents by supporting the values of
artistic excellence and not those of economic convenience”
Regarding this last concern, Mario Martinoli points out that
“As the Career Accelerator forms an integral part of the
fellowship and the young musicians participate in it only the
once, then the risk of them being exploited is averted. In this
way, the musicians have the opportunity to gain world-class
experience, and the orchestras have the opportunity to meet
and work with young talents by testing them in the midst of

musical productions, in a win-win artistic perspective”

In conclusion, there is much satisfaction and optimism from
Theresia about the growth of the project. Martinoli states:
“We have collected the extremely positive reactions of our
musicians, who have felt part of a particularly intense artistic
and professional experience. We are currently expanding the
proposal: we already have several letters of intent signed by
some of the major European HIP orchestras, so the prospect
is for an even more extended Career Accelerator for the

benefit of the musical sector as a whole”.
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EUROPEAN

UNION

BAROQUE
. = ORCHESTRA

Advancing the Next Wave of Baroque Musicians

The European Union Baroque Orchestra (EUBO) is the
artistic twin to Theresia Orchestra. While Theresia focuses
on the Classical era, EUBO specialises in the Baroque
repertoire. Both managed and supported by Fondazione
ICONS, these sister projects comprehensively support
early-career musicians in historically informed performance

practice.

EUBO is a major training initiative allowing young talents to
gain orchestral experience as part of the transition towards

their full professional maturity.

EUBO is Cultural Ambassador for the European Union and
was established in 1985 to celebrate the 300th anniversary
of three great Baroque composers: Bach, Scarlatti and
Handel. To date, more than 600 musicians have played over
900 concerts in 54 countries worldwide with EUBO. The
training scheme includes further education and performing
opportunities on international concert tours and in recording

projects.

Several times a year, the orchestra holds residencies guided
by leading baroque specialists such as Alfredo Bernardini,
Amandine Beyer, Francesco Corti, Lars Ulrik Mortensen,
Dorothee Oberlinger, Enrico Onofri, Rachel Podger, and

Gottfried von der Goltz.

EUBO has performed at many of Europe’s main concert
halls and at specialist early music festivals in most
European countries. Outside Europe, EUBO has performed
in Japan, the USA, South Africa, and has played in Ramallah,

the Gaza Strip, Botswana and Soweto.

In November 2022 and after a period of inactivity following
Brexit, EUBO moved its home to Italy and is currently

an internal philanthropic project of Fondazione ICONS,
managed and developed in continuity with the established

orchestra’s educational and artistic scope.

EUBO is a founding member of the European Early Music

Network (REMA).
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REMA: Early Music In Europe

REMA is the network for Early Music in Europe. With over 160 members working across all aspects of music, it has the legitimacy to
discuss creation, heritage, inclusion and sustainability. The network is open to all professionals of the sector (ensembles, promoters,
labels, research institutes, conservatoires, instrument makers, networks...), giving members a unique space to discuss with peers and
stakeholders the issues that make Early Music a vibrant cultural world. REMA supports its members and the Early Music field with the aim
of safeguarding, developing and promoting a European musical heritage. It also seeks to advocate for the Early Music sector and help it
move towards more sustainability and engagement. Theresia Orchestra has been member of REMA since 2021. ICONS is REMA's Business
Innovator of the year 2024. This award is a significant recognition of ICONS's philanthropic cultural mission, implemented through the
management of the orchestral system for young professional musicians specialized in historical interpretation and performance practice,

composed of Theresia Orchestra and the European Union Baroque Orchestra.

[
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European Mozart Ways

The European Mozart Ways are an international network connecting cities, regions and institutions in the 10 European countries visited by
Mozart during his travels. Since 2004, the European Mozart Ways have been a Cultural Route of the Council of Europe, distinguished as the
only one within the Cultural Routes Programme to focus on music and feature a musician as the central figure. Drawing on the travels of

the prodigious musician for inspiration, the European Mozart Ways creatively foster an authentic and vibrant relationship with the musical

heritage of his time.
Theresia Orchestra has been member of the European Mozart Ways since 2023.

wWww.moza rtwavs.org
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Harmonising Philanthropy and Innovation:
ICONS’ vision for cultivating arts and sciences

“Philanthropy is deeply ingrained in our history: we have
drawn on private patronage to build excellence in musical
performance. Fundraising, networking capacity and the
effective management of our resources have broadened the
support to our initiative and made it sustainable in the long

"

run.

With these words we explain ICONS' philanthropic vision. But
who are we? ICONS stands at the forefront of scientific research
communication and business innovation. \We're currently involved
in over 70 European projects, primarily under the Horizon
programme of the European Union, and we employ 100 staff. We
have also managed Theresia Orchestra since its birth in 2012,

at the instigation of a group of patrons. A cornerstone of our
philanthropic efforts, which expanded in 2022 to include The
European Union Baroque Orchestra (EUBO).

ICONS current involvement in the cultural sector is manifested
through the development, support, and management of the
orchestral system for young professional period instrumentalists,
comprising Theresia Orchestra and EUBO. We invest more than
150,000 € annually in the study grants for the members of

our orchestras. This commitment is possible since ICONS is an
operative foundation that effectively manages its own activities
and resources. Our role isn't just about supporting talent and
excellence, it is also about understanding and keeping up with
innovative business models. And this has been recognized by the
jury of REMA, who presented ICONS with the Business Innovation
Award in June 2024. This award acknowledges how we

successfully apply REMA's principles within the modern European

cultural landscape. It is a tremendous encouragement for our
efforts in providing young talents with significant performance

opportunities.

By skilfully blending different worlds that might seem unrelated,
ICONS creates a virtuosic combination of cultural philanthropy
with public funding and other marketing tools.

Our strategic focus is on finding ways of making new and existing
resources work more effectively and this is made possible by the
concerted effort from board members, management and staff to

create a culture that values and supports philanthropy.

An aspect of our work straddles both these worlds in which we
operate: impact measurement of philanthropic initiatives. In
business innovation we set out evaluation frameworks and key
performance indicators. The same methodologies and tools are
applied to our philanthropic activity so that we can continuously
monitor our strategy and work, and steer them in the right

direction.

Philanthropy is a powerful instrument to build a better and

more inclusive society. A modern view on how actually to apply
and manage it, is an additional driving force for its successful
implementation. We hope this will encourage all of us to believe
in the power of cultural philanthropy, and in the long-term impact

it can have on our cultural world.

Elena Gaboardi
ICONS Founder and Co-chair
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